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?????????????????
?????????????
???????
?????????????
?We are going to leave Barcelona, leave this beautiful country. . . . e ship is 
called the ?Montserrat?. . . . Yesterday we reached New York. . . . We started 
going to English school. . . . ey have fun getting me to say all kinds of things 
in English . . . and when I pronounce them incorrectly they laugh uproarious-
ly.?1 ?But the water makes me think of my rst break with my roots: taking the 
ship from Spain to America, which is when the diaries began. . . . e idea of 
travel . . . perhaps the idea of returning to Europe. Because I associated all 
travel with ships, . . . a great love of journeys, . . . So I?d say it began with a 
voyage, which as a loss and a breaking away from one continent to go to an-
other continent.?2 
?????????1914????????????????????
????????????? 11??????????????????
?????????????????????????????????
????????????????????????????????
(assimilation)???????????????????????
??????????????? (displacement)??????????
?????????????????????????????????
????????????????????????????????
?????????????????????????????????
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????????trans??????????????transform, transcend, 
transmute, transpose?3???????????????????????
?????????????? ?inner voyage?4????????????
????????????????????????????????
?????????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????????????East????
????????????????????West???????????
?exotic enchantment?5??????????
? ? ? ? ?
?????????????
?????????????????????????
? ? ?
??
?????
??????
?????????????????????????????????
? 6???????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????????????????????
?????????????????????????????????
?????????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????roots???????? routes????
?????????????????????????????????
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?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
???????????7??????????????????????
????????????????????????????????
(inner voyage)???????????????????????? 61?
?????????????????????????????????
????????
????? ?????????
???? ?????1966???????????????A Spy in the 
House of Love????????????8????????????????
?????????????????????????????????
?????????????????????????????????
????????????????????????????????
????????????????????????????????
????????????????????????????????
???????????????????fairy-tale trip??????????
??(D VII 35)?????????e more temples, palaces, minarets I saw, 
the more convinced I became that it was the rst men to visit the Orient who in-
spired our fairy tales. I cannot believe that the colorless, opaque Western culture 
could create such images. It must have been the stories of Marco Polo which illus-
trated our childhood.? (D VII 25) ???????????????????
?????????????????????????????????
?????????????????????????????
A tour of the castles reemphasizes my feeling that fairy tales originated in the 
Orient. e grace of the architecture, the renement of textures, the shape of 
the roofs, the arrangement of gardens are almost incredible. Just as the Japa-
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nese control nature to make every garden of legendary perfection, awakening 
the same sense of art one has before a painting, a print, a poem, they also cre-
ate rules of harmony in buildings, rooms before which one gasps. e symbol-
ic, lyrical beauty of the various teahouses, set in different positions from 
which to view the moon in various seasons, the simplicity which claries the 
thoughts, the aesthetic harmonies which evoke serenity, a superior level of 
consciousness. (D VII 13)?
?????????????????????????????????
????????????????????????????
?????
????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????????????(D VII 13)???
?????????????????????????????????
?????????????????????????????????
?Meditating on all this I realized how the lack of symbolism has made our Western 
world dismal and empty. A few of us practice symbolism in our private lives.? 
(D VII 12)
1966?????????????????????????????
???? ???? ???? 9????????????????????
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?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????????????????????????
???(D VII 5) ??????????????????????????
??????????????????????? (D VII 30)?????
???West????East???????????????????I have 
oen thought that the West is jealous of Asia and would like to destroy it. Asia con-
tains the beauty, the ecstasies, the bliss and delights lost to the West.? (D VII 30)
????????????????????????????????
?????????????????????? ???????????
?????????? 10?????????????????????
?????????????????????????????????
??????????? (project)?????????????????
(inferiority)????????????????????????????
??????????????????????? (knowledge)?11???
?????????????????????????????????
??????????????????????e more I see of Asia, the 
more aware I am of the decadence of Western culture. . . . e East is a source of 
life. e West is a source of death. e East likes light, transparency. . . . Aer trav-
eling through East Asia and nding it far more civilized than the West, the idea of 
America making war nauseates me.? (D VII 28, 32, 34) ???????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????His human detachment, whose sign is the 
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absence of sympathy covered by professional knowledge, is weighted heavily with 
all the orthodox attitudes, perspectives, and moods of Orientalism. . . . His Orient 
is not the Orient as it is, but the Orient as it has been Orientalized.?12?? ?human 
detachment????????????????13????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????
????????????????????????????????
?e most fortunate event in traveling is to meet someone immersed in the life of a 
place, who loves it and lives in close communion with its inhabitants.?14?????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????
e women of Japan are at once the most present and the most invisible and 
elusive inhabitants of any country I have seen. . . . In the hotels and inns they 
are solicitous, thoughtful, helpful to a degree never dreamed of except by men, 
but this care and tenderness are lavished equally on women visitors. It is as if 
one?s dream of an ever-attentive, ever-protective mother were fullled on a 
collective scale, only the mother is forever young and daintily dressed. ey 
are laborious and yet quiet, efficient, ever-present and yet not intrusive or 
cumbersome. (D VII 11)
?????????????????????????????????
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?????????????????????????????????
????????????????????????????????
?????????????????????????????????
??????????? (D VII 11) ??????????????????
?????????????????????????????????
???????????????????????????????
other???????????me?????????????????
other?they?????????????????we??????????
they???????????????????????????????
?????????????????????????they??????
?????????????????????????????????
????????????????????????????????
??????????????? 1?????????????????
?????????????????????????????????
??????1956???????????????????Meeting with 
Japan15???????? 2003????????????????2009?
?????????????????????????????????
?????????????????????? 1938????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????? ????? History of Japan??????
??????????????????? (D VII 23)?????????
????????????????????????????Fosco Mara-
ini?s Meeting with Japan is a beautiful travel companion, historical, religious and 
human. He describes Japanese writing as based on intuition. Intuition is the quali-
ty they praise.? (D VII 23)??????????????????????
?????????????????????????????????
??????
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????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????? ???????
?????????????????????????????????
?????????????????????????????????
??????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????16???????????????????????
??????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????17?????????????????????? ?au-
thority?18?????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????????????????????
????? ???????????
???? ????????????????????????????
???????????????? 1936?? 1969?????????
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??1948????????????Under a Glass Bell19???????? 1
?????????????????????????????????
???????????????????? 33???????????
?????????????????????????????????
?????????????????????????????????
????????????????????????????Fez. One al-
ways, sooner or later, comes upon a city which is an image of one?s inner cities. Fez 
is an image of my inner self. is may explain my fascination for it. Wearing a veil, 
full and inexhaustible, labyrinthian, so rich and variable I myself get lost. Passion 
for mystery, the unknown, and for the innite, the uncharted.? (D II 74)????
????????????????
? ?
?????????????????
?????? 20?????????????????????????
?????????????????????????????????
????????????????????????????????
???????D. H.??????????????????? 21???
???????????????????????1936?? 4???
??????????????? (harem)???????????????
?????????????????????????????????
?????????????????????????????????
?????????????7???????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????????????
????????????????????????????????
?????????????????????????????????
? ?74
?????????????????????????????????
?????????????????????????????????
????????????????????Fatima??????? 22??
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????????(D II 75)???????
???????????????????????????????? 23
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????? 24?
????????????????????????????????
?????????????????????????????????
???????????? 1????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
???????????(D II 75)??????????????????
? ?75
(womb)?????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????? (things)???????????????????
?????????????????????????????????
?????????????????????????????????
???????????????????????? (womb)??????
?????????????????????????????????
?????
??? 1??????????? 33???66???????????
?????????????????????????????????
??????????????????????????????e 
Wilder Shores of Love?1954?????????????????????
????????????? ????? 25?????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????? Isabell 
Eberhardt? Jane Digby??????????????????????
?????? (D VII 98) ?????????????e Wilder Shores of Love
????????????????????Isabel Burton? Aimee Dubucq 
de Rivery????????????????? 4???????????
??????????? 19????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
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?????????????????????????????????
????26????????????????????????????
??????????????????????????????????
??????????????????????????????????
?????????????????????????????????
??????? 4???????????????? ?????????
?????? ???????????????????????????
????????????????????? 27?
?????????? 4?????????????????????
????????????? ?integrate? (D VII 99)??????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
???????????????????????????(D VII 93)??
??????????????????????????? ??????
??????? ??????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
? (integrate)???????????????? ??we?? ????????
??? ??other?? ?????????????????????????
? ??other?? ?????? ??other?? ????????????????? 
???????? ??We?? ???????? ??outsiders?? ???????
? ?77
????????????????????? ??we?? ????????
?? ??other?? ??????????????????????????
????????? D VII 98? ???????????? (integration)??
?????????????????????????????????
?????????????????????????????????
???????????
??????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????19??????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
???????????????????????? (assimilation)???
????????? (roots)?????????????????????
??????????travel?journey????????????????
?????????????????????????????????
????????????? 28? Renate?Druk????????????
?????????????????????????????????
?????????????????????????????????
???? Bruce??????????????????????????
????????????????????????????????
? ?78
??????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
???????????????????????????????
Bateau Ivre????????29????????????????????
?????????????????????????????????
??????From now on our travel will have to be inner voyages. You are only t 
to be the captain of Rimbaud?s Bateau Ivre.? (C 26)????????????
????inner voyage????????????????????????
?????????????????????????????????
????????????????????
???????? Nobuko??????????
????????????????????????????????
?????????????????????????????????
???????????????????????? Nobuko30????
???????????????????????????In my country I 
was considered a very advanced girl. But ever since I have started to travel in order 
to become an actress I have learned that I am still bound to tradition and conven-
tions. . . . I came to America to learn to be free.? (C 80) ??????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????unnatural? 
(C 79)??????????????????????????????
?????American freedom? (C 79)????????????????
?????????????????????????????????
? ?79
????????????????????
????????????????????????????????
???????????????????????????????? 31
?????????????????????????????????
?????????????????????????????????
????????????????????new Nobuko? (C 80)?????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????????????????(C 81)
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??? ?caricature? (C 80)????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?Renate could see Nobuko bound in her enveloping kimono, the wide sleeves like 
closed wings against her body, the feet in white cotton and sandals, seeking to 
shake o the ritualistic past, the thoughtful meditative forms, the contained styl-
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izations, and she wondered whether she could emerge from centuries of conne-
ment.? (C 82) ???????????????????????????
?????????????????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????
?????????????????????????????? 2?
?????????????????????????????????
?????????????????????????????????
???????????? ?I should not be wearing chrysanthemums in Feb-
ruary when they only bloom in May. (C 79). . . From New York she wrote on pur-
ple tissue paper because the sun was absent. (C 81). . . Nobuko wrote: ?I could not 
write you yesterday because it was raining and I did not nd any pearl gray paper 
to math.? ? (C 82)?????????????????symbolism?????
?????????????????????????????????
???????????? ?Symbolism was unfortunately associated with ro-
manticism, but we are obliged to reinstate it as the most important form of expres-
sion of the unconscious.?32??????????????????????
?????????????????????????????????
????????????????????????
???????????????????
???????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
? ?81
?????????????????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????(C 83)
????????????????????????????????
????????????? 4?????????? 1????????
??????????e Consul?s wife was English. She had written a vivid 
book about four English women who had wanted to escape from England to the 
Orient, had wanted an adventurous life, and had all succeeded and fullled their 
desires richly and fully. . . . women of daring, of defiance towards conven-
tions . . . it was she who explored the labyrinthian cities of the Orient . . .? (C 84, 
85, 86)????????????? 1969??????????????
????????
????
????? ?????????e Wilder Shores of Love
?????????????????? ???????? Romain Gary?
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????????????????????
?????????????????????????????????
(C 90)??????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????17??????
? ?82
Shumla?????????????????????????????
??????????????????????????????? 
?expeditions? (C 90)?????????????????????????
???? ?????? ???????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????? (expedition)?????????
????????????? (displacement)??????????????
? (displacement)??????????????????????????
?????????????????????????????????
?????????????????????????????????
???????????? (English)?????????????????
??????????
????
???????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????
????????????????????????????????
???????????? ?????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????? (embalmers)??????
?? (taxidermists)?????????????????????????
?????????? (C 93)????????????????????
?????????????????????????????????
? ?83
???????????? 33????????????????????
????????????????
???????????????????????????????
?????????????????????????????????
???????????????????????????never nish??
?? (C 91)????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????????????????????????? ?never nish?
?????????????????????????????????
?????????????????????????????????
????????????????????????????????
??????????????
??????????????????????Dr. Mann34??????
?????????????????????????????????
?????????????????????????????????
????????????????????????????????? 35
?????????????????????????????????
??????????? 36?????????Judith Sands??????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
? ?84
????????????????????????????????
?????????
????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????(C 114)???West????????East?????
????????????????????????????????
East?????????????????????????????1948
????????????????????East???????????
?????????????????????????????????
?????????????????????????????????
???????????love of words??????????????????
????????????????????????????????
??????????? (words)???????? ?manna???????
????????????????????????? (self)?????
???????(C 114)???????????????????????
?????????????????????37???????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????
????????????????????????????????
?????????????????????????????????
??????????But you and those you loved have children scattered all 
over the world. ey are descendants in direct line from your creations. Aren?t you 
curious about them??????????????????????????
????????????????How does one nd them????????
??????????(C117)???????????????????
? ?85
?????????????????????????????????
????????????????????????????????
???????????????????????????We will visit. . . 
those who read it in other languages, in Dutch, Italian, German, Japanese, Yugosla-
vian, Hungarian, Russian, Flemish. . .? (C117)??????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
????????????????? ?
? ? ?
??????????????
?????????????????????????????????
4 4 4 4 4
???????????????????????38????????
????????????????????????
???????????????????????????????
???????????????????other language??????
translation?????????????????????????????
?????????????????????????????????
?????????????????????????????????
?????????????????????????????????
??????? (translation)???????????????????
4 4
??
???????????????? trans??????????????
??????????? (alchemy)39????????????????
? ? ?
?
??????????????????????????????????
??????????? 40?????????????????????
?? trans????????????????????????????
???????????????????????????What I want to 
teach you is contained in one page of the dictionary. It is all the words beginning 
with trans: transgure, transport, transcend, translucent, transgression, transform, 
transmit, transmute, transpire, all the trans?Siberian Voyages. ?41 (C 65–6)???
?????????????????? (translation)??????????
? ?86
????????????????????????????????
??????????????????????????? (translate)??
?????????????????????????????????
?????????????????????????????????
???????? ?all the trans?Siberian Voyages????????????
?????????????????????????????????
?????????????????????????????????
?????? traverse??????????????????
????????????????????????????
4 4 4
????
???
4 4 4
?????????????
4 4
???
4 4
??????????????
???(C 114)???????????????????????????
?????????????????????????????????
??????????????? (reading)?????????????
?Translation is the most intimate act of reading, I surrender to the text when I 
translate.?42????????????????????????????
?????????????????????????????????
????? ?intimate act??????? (translation)???????????
?????????????????????????????????
???????????? Clive Scott???????????? 
?Is it translation?s function to act out, again and again, the right-thinking eth-
nic ritual whereby one understands and imaginatively inhabits the ?other? and 
seeks to preserve it, even in one?s own linguistic sphere? I think not. More im-
portant is the entirely personal enterprise of alterity: I confront another to be-
come myself; this is neither the concealment of other in self, nor the preserva-
tion of other in self, but the transformation of other into self, where the 
transformative process itself is what counts, is what must remain visible, is 
both process and project.?43
? ?87
?????alterity????????????? (otherness)????????
?????????????????????????????????
??? (transformative)???????????????????????
???
?????????????????? trans???????????
??????????????????? (translation)????????
????????????????????omas Mann??????
?????????????????????????????????
?????????????????????????????????
???????????63????????????????????
??????????????????????????????????
????????????????????????????????
?????????e Transposed Heads???????????????
????????????????????????????????? 
?I don?t know why omas Mann wrote about Transposed Heads for there are oth-
er transpositions far greater interest, and your story is the most accurate in the 
world.? (C 114–15)?????????????????????????
?????????????????????????????????
?????????????e Transposed Heads ???????????
??????????????????????
4 4
???????????
4
????????????
4 4 4
?????????????????????
???????????????????????????44?
????????
????????????????????????????????
?????????????????????????????????
????????????????????????????????
?????????????????????????????????
????????????????????????????????
? ?88
??? ?SEE THE GREAT STORY EVER TOLD? (C 118)?????????
?????????????????????????????????
? Tinguely????????????????????????????
?????????????????????????????????
?????????????????????????????????
???????????? Jean Tinguely???????????????
?????????????????????????????????
?????????????????????????????????
????????????????I will take you to see Tinguely?s Machine 
that Destroys Itself.? (C 118)????1961???????????????
??????????????????
????????????????????????????????
??????Everything moves constantly. Immobility does not exist. . . . Be static
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